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Theoretical Framework

} Background of the Study / -~

The rapid increase of digital technology has influenced the context of identith Studies by Herawati (2021) and Widyastuti (2023) agreed that others’ experiences,\
negotiation and identity construction in the present era. Studies have proven that social observations, and others’ creative works served as sources of inspirations. In the EFL
media platforms significantly affected how individuals express themselves and build social contexts, studies by Sui (2015; 2021) in China and Siegel (2022) in Taiwan confirmed that
relationship (Chauhan & Bharati, 2025; Tariq et al., 2025). Even though digital platforms students’ cultural background could actually affect their writing.
have been widely discussed as a medium for identity expressions and construction, few Yusof (2008) and Boudjadar (2015) agreed that the publication of students’ work
studies have specifically examined digital identity construction through EFL creative on online platforms allowed students to interact with wider audiences, implying that
writing on digital platforms. However, little attention has been given to how identity is self-representation occurred in the interactions. Jenkins (2006) argued that audiences of
constructed through creative writing shared digitally. media no longer passively consume the feeds. They become active participants in

Creative writing accommodates the needs for aesthetic expressions (Maley, 2009), producing and modifying messages on social media. This implied that digitally, audience
highlighting emoti.ons (K’L’Jmar, 2020; Maley, 2012), deliygred in “an imfaginative, often define their identities in participatory culture. The choice of the social media to publish
unique, and poetic way (Mz?nsoo.r,.2015, - 206)‘, \(Vntcmg t.h.rough digital platforms, their writing also influenced their desire to display their identities digitally.
students become aware of their position as “global, digitalized citizens”. They can develop Viewing students’ creative writing using the lens of identity study in language
and negotiate their digital identities through creative writing shared on digital platforms

(Dooly, 2017). learning developed by Norton and Toohey (2011) and Peirce (1995) in combination of

English as a Foreign Language (EFL) creative writing reflecting learners’ identities can creative writing ’stu.d?es (Hera.v\{ati,. 2021, Wid-yastut?,.2021),. this research inten(.jed to
lead to positive learning attitudes because students can share what is meaningful in their analyze students’ digital identities in EFL creative writing. This research also considered
culture in English. Digital EFL creative writing can both develop students’ language mastery theories on participatory culture (Jenkins, 2006).
and a space to represent themselves in the digital communities. / \ j

W%\a Methodology |
\ Research Question and Objective 4 This qualitative research applied the textual and thematic analysis. The research, involving\

eighteen students from a compulsory creative writing class, was conducted in the English |
Letters Department in a private university in Yogyakarta, Indonesia. The research was conducted
on two phases. In Phase 1, the researcher observed students” works uploaded on social media
platforms of their own choices. The data collection included reading the works, taking screen-
This research aims to fill a gap by observing students’ digital identities through shots of the work on social media. In Phase 2, the data were collected from the responses to
EFL creative writing. This research highlights how the students in the English the questionnaire. By answering the questions, the students described (1) the topic chosen and

Letters Department of a private university in Yogyakarta, Indonesia, express their | | (2) the reason for choosing the topic; (3) the resources and (4) the reasons for choosing the
digital identities in English as a Foreign Language (EFL) Creative Writing. resources; (5) the writing intention; and (6) the social media platform chosen and (7) the

reasons for their platform choice.
Result and Discussion

Research question: How are the students’ digital identities expressed in EFL
creative writing in Indonesia?
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wound that lingers

“The sea's been kind

/, Table 1:
No Topics Number ot Creative Writing tell what dang ers lie
1 Culture 8 | on stranger tides?”
. her empty eyes staring at the wound
2. Environment 5 Ji _Blackbeard
Table 2 3. Technology 1 he left
able 2: : : : St
* . 4 Mix of all of them 4 beauty in her face was fading away
Creative writing resources R '
1t 1S SO strange
No Resources Number of Creative Writing 2. Creative Writing Resources (Table 2) R A S
L peHehces s 1 sat, gazing HLh( 1
sat, gazing ¢ T
2. Observations 9 g \
] Other creative worke 3 who did this to you?
human, she said
3. Writing Intentions 4. Social Media Platforms (Table 3)
The intention of writing this work is to communicate and discuss about an issue \ Table 3:
that needs to be aware of. This issue significantly appears among young people. It is Social Media Platform All Hail to The Mother e et e RN 0
a mental health issue influenced by social media addiction which this work tries to | | Number of Creative Writing Light up, light up, light up the sun T T e e TR b e Nt
‘ , , 4 No Social Media Platform Feels burn fierce rage mother to kKind SHE ; x 4 S i
communicate. This work is expected to create awareness amongst the society Posted on the Platform Timber, timber, that's all 1 listen B L sy skl vl S e <y
‘ ‘ .1 . . . ‘ Is that truly desire of mankind hphash bt bl isaidat ol Bl Ml el
regarding the issue, which is seemingly trivial but actually not. (Mery, Questionnaire ;. ["_‘lfrtf_fl%f“ﬁ“ 112 To seek the sanctuary e N e e el M o i e e S e
SLITTJEV, 2025) . IK 10K To preserve prosperity ABOUT HER OUTFIT. SHE ANSWERS THEIR QUESTIONS EXCITEDLY BECAUSE
: SHE LOVES SHARING THE STORY ABOUT HER CULTURE. BUT IN REALITY,
1' M 3{ é gt??irzeqlosg Oé‘etf;a_n?'nq cal;u% OF COURSE NOT EVERYBODY LIKES IT, SOME PEOPLE DESPISE HER OUTFIT
I o : . . calum nai € X N HINKI HAT H 'KEBAYA' | LD-FASHIONED, Y,
[ want to attract people for caring and rejuvenate the nature again once more for the : Wattpad : e, o SEETHIING T01 MR RERATR s olb-gsniones, conu v
equilibrium of nature and all creatures. (Bernard, Questionnaire Sutvey, 2025) — Fggégeyﬁ: 512;2;5128%1? e e
For Thee belong to haven SHARE KNOWLEDGE ABOUT HER CULTURE EVEN MORE. SO THAT PEOPLE
COVLD LEARN ABOUT HER CULTURE BY POSTING IT IN HER SOCIAL
Mankind whom take the authority MEDIA.
Not all this realm worth of money
Teardown the golden laurel WHEN ARUNA, THE EXCHANGE STUDENT FROM INDONESIA, POSTED A
S F Mother lost her preminace PHOTO IN HER SOCIAL MEDIA OF HER TRADITIONAL CLOTH, KEBAYA, AND
erupena[e the eperlasting Jdreen anew THE COMMENTS SECTION EXPLODED. SOME PRAISED ITS BEAUTY, WHILE
For all the creatures. rejome once more OTHERS CALLED IT 'DORKY" OR "TOO OLD." A HASHTAG,
#KEBAYAISNOTOLDFASHION, STARTED TRENDING ON CAMPUS AFTER SHE
*’ ‘L POSTED THAT PHOTO WEARING KEBAYA. AS THE TIME GOES BY, SLOWLY,
-”’ ’.', THE HASHTAG BECAME A MOVEMENT, A REMINDER THAT CULTURE IS NOT
— References s NLF TR0 O DORKY, 8T 15 A L£GRCY,
Conclus'on ﬁ y THE END.
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